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Foreword  and  Acknowledgments 


This  exhibition  is  primarily  concerned  with  works  painted  since  the  Whitney  Museum's 
first  retrospective  exhibition  of  Pousette- Dart's  work  in  1963. 

Richard  Pousette- Dart's  paintings  came  to  my  attention  in  the  exhibition  "New  York 
School:  The  First  Generation:  Paintings  of  the  1940s  and  1950s,"  held  in  the  summer  of 
1965  at  the  Los  Angeles  County  Museum  of  Art.  Four  years  later,  my  colleague  Marcia 
Tucker  and  I  had  an  opportunity  to  see  the  artist's  more  recent  work,  and  I  was  struck  by 
his  extraordinary  artistic  growth  in  the  interim  period.  In  the  1960s  it  was  generally 
believed  that  the  abstract-expressionist  generation  had  ceased  to  produce  works  of  the 
highest  quality.  Not  only  did  that  belief  prove  to  be  incorrect,  but  it  seems  to  me  that  in 
the  case  of  Richard  Pousette- Dart  and  Robert  Motherwell,  they  had  steadily  grown  and 
were — and  are — painting  at  the  highest  level  of  their  lives. 

I  would  like  to  thank  John  I.  H.  Baur  for  introducing  me  to  Richard  Pousette-Dart 
and,  further,  for  making  it  possible  for  this  exhibition  to  take  place  at  the  Whitney  Museum 
of  American  Art.  Pamela  Adler  has  been  enormously  helpful  with  all  phases  of  the  exhibi- 
tion, including  research  and  catalogue  compilation.  Evelyn  Pousette-Dart  was  a  very  able 
assistant  to  me  and  to  Libby  Seaberg,  who  compiled  the  bibliography.  Further  thanks  are 
due  to  the  lenders  to  the  exhibition,  and  to  Andrew  Crispo,  director  of  the  Andrew  Crispo 
Gallery  in  New  York,  and  Phylis  Rosen,  co-director  of  Harcus  Krakow  Rosen  Sonnabend 
Gallery  in  Boston,  for  their  generous  help  with  the  catalogue.  John  Gordon  and  Lucy 
Lippard  both  provided  me  with  valuable  insights  into  the  artist's  life  and  work  through 
their  writing. 


To  John  I.  H.  Baur  with  deep  affection  and  gratitude 


The  Early  Work,  1 939-1 963 


Richard  Pousette-Dart  has  been  characterized  as  a  "self-taught"  artist.  His  father  was 
an  accomplished  painter  within  an  impressionist  style,  and  he  wrote  on  art  as  well.  His 
mother,  Flora  Louise,  was  a  practicing  poet  throughout  his  youth,  and  her  interest  in  both 
poetry  and  music  provided  stimulation  for  him  in  his  formative  years.  Although  Pousette- 
Dart  grew  up  in  a  family  where  the  arts  were  lived  and  felt  as  part  of  daily  existence,  he 
learned  the  conventions  of  western  easel  painting  without  benefit  of  art  school  training. 

Pousette- Dart's  earliest  exhibited  works,  such  as  East  River,  1939,  Untitled,  Birds  and 
Fish,  1939,  and  City,  1940,  testify  to  his  assimilation  of  late  cubist  and  surrealist  styles. 
A  thick  ornamental  line  encloses  intelligently  considered  organic  shapes  in  these  pictures. 
The  clearest  progression  from  these  works  into  the  later,  more  abstract  paintings  of  the 
1940s  and  1950s  occurs  within  the  imaginative  shaping  of  natural  forms  combined  and 
often  enclosed  by  heavy  linear  motifs. 

The  linear  motif  in  City  establishes  five  slender  vertical  pyramids  on  parallel  axes 
across  the  picture,  with  short  angular  and  organic  motifs  woven  in  and  around  them.  The 
extreme  clarity  of  rendered  forms  gives  a  clue  to  later  pictures  in  which  parallel  vertical 
columns  become  painterly  icons  and  totems  in  Quartette,  1950,  The  Magnificent,  1950-51, 
and  Savage  Rose,  1951.  As  one  sees  these  parallel  verticals  carried  over  from  painting  to 
painting,  it  is  apparent  that  Pousette-Dart  renewed  and  enriched  the  meaning  of  this 
element,  from  the  schematized  roof  structures  in  City  to  the  organic  totems  in  Savage  Rose, 
Blood  Wedding,  1958,  and  Ossi  Number  2,  1 959.  It  also  looks  as  though  the  vertical  pictures 
led  naturally  into  the  artist's  first  allover  configurations.  When  the  artist  expanded  these 
regularized  parallel  elements  to  embrace  the  entire  canvas  surface,  he  seems  to  have  gotten 
the  visual  clue  to  the  enormous  possibilities  of  placing  forms  together  in  a  packed,  and 
therefore  potentially  explosive,  manner.  One  can  see  from  an  examination  of  Pousette- 
Dart's  development  from  Quartette  through  The  Fountain,  i960,  that  the  vertical  arrange- 
ment of  color  forms  slowly  loosens  through  the  years,  while  the  individual  color  pieces  grow 
smaller  toward  the  end  of  the  1 950s. 


It  would  be  doing  violence  to  the  artist's  work  to  say  that  there  existed  an  orderly, 
defined  progression  in  his  work  throughout  the  1940s  and  1950s.  Pousette-Dart  followed 
his  own  impulses  from  picture  to  picture,  often  painting  seemingly  contradictory  pictures 
one  after  the  next.  This  manner  of  working  was  a  courageous  luxury,  since  any  artist's 
audience  is  often  baffled  and  disturbed  by  works  of  art  which  are  difficult  in  any  case  and 
whose  difficulty  is  compounded  by  the  fact  that  three  or  four  distinct  kinds  of  pictures  are 
being  carried  forward  at  the  same  time. 

Two  or  three  general  trends  in  Pousette- Dart's  work  during  the  decade  1950-60, 
however,  predict  the  work  of  the  last  ten  years.  In  the  early  to  mid-1950s  his  rich  surface 
handling  of  layer  upon  layer  of  paint  began  to  overcome  the  enclosing  or  defining  linear 
handling  around  painted  forms.  Although  part  to  part  relationships  in  the  paintings  con- 
tinued to  be  punctuated  by  linear  incisions  in  the  surface  or  by  contouring  the  shapes  with 
the  help  of  contrasting  linear  accents,  a  more  satisfying  combination  of  line,  color,  and  forms 
took  place  toward  the  end  of  the  1950s.  The  full  bodied  painterliness  of  Blood  Wedding 
seems  to  expand  beyond  the  delimited  shapes  within  its  large  surface.  The  Fountain  goes 
yet  farther  in  the  same  direction,  as  the  partially  enclosed  triangular  and  elliptical  shapes 
meld  into  the  surrounding  color  areas. 

Blood  Wedding  points  out  and,  in  one  sense,  sums  up  the  artist's  conflict  between  a 
wide-open  color  painterliness  and  an  enclosing  and  shaping  tendency  accomplished  through 
a  nervous  linear  handwriting.  The  conflict  was  eased  by  repeated  overpainting  in  which 
color  and  form  were  changed  and  moved  in  the  process  of  achieving  a  stasis  in  the  painting. 
The  repeated  changes  across  the  surface  structure  of  the  picture  added  not  only  physical 
weight,  and  therefore  presence,  to  the  forms  but  also  an  elusive  shifting  quality  of  light  to 
the  entire  painting.  Pousette-Dart's  private  and  very  particular  quality  as  an  artist  during 
this  period  lay  in  his  ability  to  achieve  the  effect  of  delicacy  with  hot,  high-keyed  color. 
He  achieved  that  delicacy  by  revising  paint  surfaces  without  losing  color  luminosity  or 
surface  coherence.  A  granular  atomizing  of  certain  areas  in  Blood  Wedding  predicts  the 
effect  achieved  in  the  Presence  paintings  of  the  1960s  and  1970s.  Other  paintings  of  the 
late  1950s  reflect  a  shift  away  from  large  discrete  shapes  and,  in  areas,  point  toward  a 
coloristic  dematerialization  of  form. 


Another  aspect  of  Pousette- Dart's  temperament,  reflected  in  his  painting,  is  his  un- 
willingness to  permanently  abandon  shapes,  motifs,  and  symbols  developed  and  employed 
over  many  years  of  work.  Rather,  it  is  his  desire  to  renew  and  enrich  his  painterly  vocabulary 
by  changes  of  scale,  stroking,  and  therefore  pictorial  emphasis;  this  has  set  him  apart  some- 
what from  his  abstract-expressionist  colleagues.  During  the  period  1950-60,  the  painters 
Adolph  ( Jottlieb  ( 1 903-1974),  Barnett  Newman  ( 1 905-1 970),  Jackson  Pollock  (191 2-1956), 
Ad  Reinhardt  (1913-1967),  and  Mark  Rothko  (1903-1970)  radically  revised  their  easel- 
painting  styles.  The  complicated,  often  turbulent,  biomorphic  or  pictographic  canvases 
became  larger  with  generally  fewer  internal  shapes  (except  for  Pollock's  and  Gottlieb's 
work)  and  larger  part  to  part  relationships  and  color  areas.  Pousette- Dart,  however,  con- 
tinued to  grow  and  develop  within  the  context  of  biomorphic  shape-making  with  its  attend- 
ant problems  and  solutions. 

During  the  1940s,  Pousette- Dart's  art  developed  along  lines  parallel  to,  and  even 
overlapping,  that  of  his  colleagues:  for  example,  Pollock's  Male  and  Female,  1942,  and 
Guardians  of  the  Secret,  1945;  Gottlieb's  pictograph  paintings  of  1946-52;  Rothko's  work 
of  the  same  period;  and  Newman's  Genesis,  The  Break,  1946.  In  the  late  1940s  and  early 
1950s,  the  art  of  Pollock,  Gottlieb,  Rothko,  and  Newman  shifted  away  from  surreal  bio- 
morphism;  the  same  shift  occurred  in  Pousette- Dart's  painting  in  1959-60. 

Why  Pousette-Dart's  art  developed  this  way  is  not  easily  answered.  Through  the 
1 940s  and  into  the  early  1 950s  the  abstract  expressionists  shared  a  host  of  ideas  and  feelings 
about  art.  Though  these  esthetic  ideas  were  never  solidified  in  a  group  manifesto  and  no 
congress  of  artists  met  and  ruled  on  their  fellow  artists,  artistic  issues  were  informally  dis- 
cussed. Pousette- Dart,  by  proximity  to  and  early  association  with  his  fellow  artists,  shared 
in  and  contributed  to  these  discussions.  His  intelligence  and  temperament  led  to  an  early 
synthesis  of  cubism,  biomorphic  surrealism,  and  expressionism.  As  Irving  Sandler  pointed 
out  in  his  history  of  abstract  expressionism  (  The  Triumph  of  American  Painting),  allegiances 
among  members  of  this  small  group  of  artists,  mostly  located  in  downtown  Manhattan, 
began  to  dissolve  in  the  early  1950s.  And  in  1950  Pousette- Dart  moved  from  Manhattan, 
where  he  had  lived  for  ten  years,  to  Sloatsburg,  New  York. 

In   1950  Pousette-Dart  was  thirty-four,  ten  to  twelve  vears  vounger  than   Rothko, 


Newman,  Gottlieb,  and  Still.  He  was  four  years  younger  than  Pollock.  The  decisive  step 
each  of  these  artists  made  in  the  late  1940s,  with  the  notable  exceptions  of  Pollock  and 
Gottlieb,  was  the  abandonment  of  mythic  subject  matter  and  surrealist  automatic  writing, 
and  the  move  into  a  more  purely  coloristic  painting.  The  year  1949—50  was  all-important 
to  the  history  of  abstract  expressionism.  Pousette-Dart  started  Number  1 ,  1951,  1950-51, 
his  finest  painting  of  the  time;  Rothko's  Number  24,  1949,  and  Number  10,  1950,  are 
masterpieces  as  is  Willem  de  Kooning's  Excavation,  1950;  and  Pollock's  Lavender  Mist 
{Number  1 ,  1950)  is  one  of  the  finest  works  of  modern  art  yet  painted  in  America. 

During  the  following  decade,  1950-60,  Pousette-Dart  spent  eight  years  in  the  country 
and  two  in  a  wooded  and  relatively  isolated  section  of  Suffern,  New  York,  and  his  painting 
underwent  a  major  change.  The  biomorphic  forms  and  symbols  began  to  dissolve  in  an 
atmosphere  of  color  light.  What  hitherto  had  been  passages  of  dappled  strokes  between 
enclosed  moderate-sized  shapes  began  to  take  over  the  surface  of  the  pictures. 


Recent  Work,  1963-1974 


Two  paintings,  begun  in  1959  and  completed  in  1961  {Red Presence  and  Golden  Presence), 
demonstrate  Pousette- Dart's  concern  with  an  allover  pictorial  configuration.  The  small 
stroking  in  each  picture  is  akin  to  the  late  impressionist  pointillist  technique  employed  by 
Seurat  and  his  colleagues  in  the  19th  century.  Unlike  the  pointillists,  however,  Pousette- 
Dart  has  long  since  abandoned  the  attempt  to  render  the  visible  world  by  grouping  clusters 
of  small  points  of  pigment  together;  rather,  he  has  employed  the  techniques  to  evoke  his 
personal  vocabulary  of  symbols  in  the  most  radiantly  colorful  way  possible. 

In  Red  Presence  and  Golden  Presence  and  Pousette- Dart's  work  over  the  last  ten 
years,  the  scattering  of  biomorphic  shapes  and  symbols  seems  to  be  in  the  pictures  as  arma- 
tures for  color  rather  than  animated  shapes  functioning  as  discrete  graphic  elements.  In 
fact,  when  a  series  of  black-and-white  photographs  was  taken  of  paintings  dating  from 
1964  through  1974,  fully  half  the  paintings  were  unphotographable  since  the  value  changes 
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were  so  slight  within  the  pictures  that  a  medium,  almost  uniform  gray  was  the  result.  In 
the  other  half,  the  readable  shapes  were  usually  centered,  often  variations  on  a  circle  motif. 
By  contrast,  the  black-and-white  photographs  of  paintings  completed  in  earlier  stages  of 
the  artist's  career  showed  compositions  that  were  asymmetrical  and  color  contrasts  and 
shifts  that  were  often  value  shifts  as  well.  Hints  of  a  cubist  armature  were  often  visible, 
and  the  earlier  pictures  have  a  more  pronounced  expressionist  handling  or  touch. 

The  muted  allover  patterning  of  color  and  form  in  paintings  like  Presence,  Ilainapo 
Mist,  19(H),  is  close  in  feeling  to  certain  of  Jackson  Pollock's  pictures  of  the  1950s.  One  of 
Pollock's  greatest  allover  pictures  wherein  paint  was  directed  without  the  tool  (brush,  stick, 
spatula,  pastry  tool)  touching  the  canvas  is  Lavender  Mist  {Number  1,  1950).  The  balance 
between  paint  as  drawing  and  paint  as  color  is  nearly  perfect.  Small  points  of  paint  cover 
the  surface  and  yet  allow  branchlike  shapes  to  emerge.  In  two  of  Pollock's  later  paintings, 
White  Light,  1954,  and  Scent,  1955,  he  attempted  to  extend  the  allover  patterning  further 
by  suppressing  the  linear  structure,  and  in  the  case  of  Scent  he  used  a  traditional  stroking 
method  to  apply  the  final  layers  of  paint.  Pousette-Uart  has  reached  similar  conclusion>  in 
pictures  like  Radiance  §6.  Lavender,  1972-74,  and  Presence,  ttamapo  Mist  through  the 
continual  building  up  of  discrete  points  of  color.  What  had  been  shifting  color  shapes  in 
earlier  pictures  are  felt  as  allover  movement  in  these  more  recent  pictures.  In  fact,  shapes 
similar  to  ones  derived  over  ten  years  ago  are  now  used  in  many  of  the  allover  pictures  as 
substructure.  When  viewing  these  paintings,  it  is  important  to  note  that  they  are  the  result 
of  a  long  process  of  dematerializing  forms  accrued  on  the  canvas. 

One  senses  a  strategy,  perhaps  as  a  result  of  an  internal  dialectic  between  the  artist 
and  his  recent  work,  including  the  Presence  paintings:  two  distinct  kinds  of  pictures  have 
emerged,  with  obvious  picture  to  picture  differences  within  the  two  categories.  The  hiero- 
glyph series  consists  of  small  shapes  within  an  allover  patterning  which  allows  the  eye  to 
travel  the  entire  surface  without  distinct  focusing.  The  second  type,  circular  series,  has  a 
centralized  shape,  often  circular  or  elliptic,  which  instantly  rivets  the  eye  to  immediate 
focus  on  a  single  portion  of  the  painting.  It  is  as  though  Pousette-Uart  developed  two  types 
of  poetic  meter  to  embody  his  feelings.  Two  murals,  both  completed  in  the  late  summer  of 
1974,  sum  up  and  extend  his  hieroglvph  series  and  his  circular  series. 


1 1 


Presence,  Being,  Om,  1971,  was  the  prelude  to,  if  not  the  sketch  for,  the  three-panel 
mural  titled  Presence,  1975—74.  The  unfamiliar  word  in  the  title,  om,  refers  to  a  chant 
which  is  held  like  a  long  note  over  periods  of  time,  usually  by  groups  of  seated  people,  to 
induce  high  states  of  awareness.  By  concentrating  on  the  chant  the  participants'  bodies 
vibrate  and  become  musical  instruments  of  the  highest  order.  The  vibrato  quality  reached 
in  the  collective  chant  is  analogous  to  the  richly  inflected  allover  paint  surface  achieved  by 
the  artist  through  intense  concentration  on  the  act  of  painting  of  adjusting  hundreds  upon 
hundreds  of  paint  strokes  to  build  a  unified  whole  from  divergent  color,  stroking,  and  value 
contrasts. 

The  poetics  within  Pousette- Dart's  works  are  wide  ranging.  Like  many  of  his  col- 
leagues, his  interest  in  world  culture  is  anthropological.  He  examines  and  adopts  strengths 
in  Christian,  Buddhist,  and  Brahman  beliefs  without  applying  their  total  philosophical  or 
religious  structures  to  himself  or  his  art;  primitive  or  symbolist  shapes  and  forms  are  used 
where  applicable.  Pousette-Dart  is  able  to  ransack  the  world's  cultural  attic,  knocking  stuff 
about  until  he  comes  up  with  forms,  words,  or  ideas  that  will  enrich  his  passion  to  paint. 

The  contemplative  poetic  and  religious  aspects  of  the  triptych  have  a  long  history  in 
western  European  art,  and  the  use  of  the  carved  or  painted  triptych  as  an  altarpiece,  an 
object  of  contemplative  devotion  during  the  Mass,  was  at  the  heart  of  a  sacred  tradition. 

Pousette- Dart's  triptych  with  circular  forms,  Presence,  further  incorporates  this  tra- 
dition in  its  relationship  to  the  mystery  of  the  Trinity.  In  Catholic  theology  it  is  posited  that 
the  Father,  the  Son,  and  the  Holy  Ghost  are  three  persons,  yet  one  Godhead.  In  both  form 
and  substance,  Presence  is  three  forms  alike  yet  different,  three  forms  perceived  as  one. 

The  other  recent  three-panel  mural  from  the  hieroglyph  series,  Radiance,  1973-74, 
has  evolved  as  this  catalogue  was  being  prepared  and  has  changed  since  I  wrote  the  first 
draft  of  this  essay.  Though  it  is  too  large  to  be  seen  properly  in  the  artist's  studio,  I  feel  it 
may  be  one  of  the  artist's  finest  recent  pictures. 

Pousette- Dart's  hieroglyphs  in  this  mural  are  removed  from  the  pictorial  symbols  used 
by  the  ancient  Egyptians,  Mexicans,  and  South  Americans  for  such  things  as  plants,  animals, 
colors,  or  states  of  being.  The  right  panel  seems  celestial,  as  though  its  packed  rings  and 
concentric  circles  and  tendril  shapes  are  seen  from  great  distance  immersed  in  a  blue  atmos- 
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phere.  In  the  center  panel,  spiral  shapes  and  undulating  mountainlike  forms  are  projected 
forward,  away  from  the  atmosphere  of  paint.  In  the  left  panel,  shimmering  forms  are 
released  on  a  plane  with  the  viewer.  The  triptych  thu^  becomes  a  landscape  of  shapes  read 
from  left  to  right  in  near,  middle,  and  far  space.  It  is  as  though  the  artist  had  intended  the 
separation  of  the  conventions  of  perspective  in  plein-air  painting  by  forcing  the  viewer  to 
see  the  foreground,  middleground,  and  background  as  distinct  entities  worthy  of  attention 
in  and  of  themselves. 

The  two  murals  in  this  exhibition,  as  well  as  Pousette-Dart's  entire  body  of  hieroglyph, 
Presence,  and  circle  pictures,  testify  to  his  creative  range  and  depth  of  feeling.  He  has 
fulfilled  and  continues  to  fulfill  the  rich  promise  he  exhibited  as  a  young  artist  at  the 
beginning  of  his  career.  He  has  allowed  himself  the  opportunity  to  develop  a  natural 
painterly  gift  for  over  three  decades.  He  is  an  artist  blessed  with  nerve,  skill,  and  tenacity, 
qualities  which  enable  him  to  paint  at  ever  increasing  heights  of  achievement. 
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Red  Presence,       1961. 

HARCUS  KRAKOW  ROSEN  SONNABEND  GALLERY,   BOSTON. 


/,  of  the  Circle,       1965-67. 


ANDREW  CRISPO  GALLERY,   NEW  YORK. 


Hieroglyph  of  Light,       1966-67. 

ANDREW  CRISPO  GALLERY,   NEW  YORK. 


Hieroglyph  §6,       1966-67. 


ANDREW  CRISPO  GALLERY,   NEW  YORK. 


Emergence,       1967. 

ANDREW  CRISPO  GALLERY,   NEW  YORK. 


■  ■;■':' 


Hieroglyph  §8,       1967. 

COLLECTION   OF  THE  ARTIST. 


Imploding  Light,       1967. 

COLLECTION  OF  MR.   AND  MRS.   JOSEPH  PULITZER,  JR. 


Presence  by  the  Sea,       1967-68. 

ANDREW  CRISPO  GALLERY,   NEW  YORK. 


Presence.  Red,       1968-69. 

ANDREW  CRISPO  GALLERY,   NEW  YORK. 


Imploding  Light  #2,       1968-69. 


ANDREW  CRISPO  GALLERY,   NEW  YORK. 


Hieroglyph  #  7,       1 968-69. 


ANDREW  CRISPO  GALLERY,   NEW  YORK. 


Radiance  #J,       1970. 

ANDREW  CRISPO  GALLERY,   NEW  YORK. 


Hieroglyph  #;,       1972. 

WDREW  CRISPO  GALLERY,   NEW  YORK. 


Preset 


1973-74- 


COI.l SO]    NOB NTRA]     BRONX  HOSPITAL  IN  COOPERATION 

WITH    M»    YORK  Cin    HEALTH    \N SPITAI    CORPORATION 

IND  NEW    YORK  ST  ATI     FACILITIES  AND  DEVELOPMENT  <  ORPORATION. 


Merging  Presences,       1972-73. 

WIIREW  CRISPO  GALLERY,    NEW   YORK 


Hieroglyph  #i.  Blue,      1973. 

HARCUS  KRAKOW  ROSEN  SONNABEND  GALLERY,  BOSTON. 


Hieroglyph  #2.  Black,       1973-74. 

ANDREW  CRISPO  GALLERY,    NEW   YORK. 


Hieroglyph  #j,       1973-74- 

VNDREW  CRISPO  GALLERY,   NEW    YORK. 


Hieroglyph  #-/,       1973-74- 

ANDREW  CRISPO  GALLERY,   NEW  YORK. 


Radiance  §4.  Red,      1973-74. 

ANDREW  CRISPO  GALLERY,   NEW  YORK. 


Ramapo,       1974. 

ANDREW  CRISPO  GALLERY,   NEW  YORK. 


:m$ 


^f^s& 


White  Silence,       1974. 


ANDREW  CRISPO  GALLERY,   NEW  YORK. 


Kadianct .      hi;  >-74- 

VNDR]  w    l  him mm  in,   \i  w    ^ORI 


Catalogue  of  tht-  Exhibition 


6.  Emergen^     i  967 
80  x  80 
Andrew  Crispo  Gallery,  New  York 


Dimensions  are  in  inches,  height  preceding  width 
All  work  is  acrylic  on  canvas,  unless  otherwise 
listed. 


7.  Hierogh  ph  jfS.   1 11**7 
4'1:   *    '°7 

Lent  by  the  artist 

8.  Ka(/j«r(a'#;,  //  Int,  .   - 


Han  us  Kr;ikiiw  Rosen  Sonnabend  Gallery, 
Boston 


i-    Golden  Presence,  196] 
76  x  6g 
Andrew  Crispo  Gallery,  New  York 

2.  ZW  Presence,  >  '1'1 1 
74  W  x  56 

Harcus  Krakow  Rosen  Sonnabend  Gallery, 
Boston 

3.  I,  of  the  Circle,  1965-67 

-  .   66 

Andrew  Crispo  Gallery,  New  York 

4.  Hieroglyph  of  Light,  1066-67 
43  *  57 

Andrew  Crispo  Gallery,  New  York 


9.    Radium  ,:  #  ; ,   1 i|'>- 
Oil  on  canvas 
-.    ■    72 
Andrew  Crispo  Gallery,  New  York 

hi    Imploding  Light,  1967 
Oil  on  canvas 
80  x  Ho 
Lent  by  Mr.  and  Mrs.  Joseph  Pulitzer,  Jr. 

11     Radiance  #j    Grey  Mist,  iq68-'jq 
45  *  58 
Andrew  Crispo  Gallery,  New  York 

12.  Presence  by  the  Sea,  1967-68 
Oil  on  canvas 
72  x  72 
Andnw  Crispo  Gallery,  New  York 


5    Hieroglyph  #6,  1966-67 
60  x  60 

Andrew  Crisps  1  .alien',  New  Yurk 


'3.  Presence    Red.  1968-69 
80  x  80 
Andrew  Crispo  Gallery,  New  York 
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14-    Imploding  Light  §2,  1968-69 
80  x  80 
Andrew  Crispo  Gallery,  New  York 

15.  Hieroglyph  #7,  1968-69* 

75V2  x  51 

Andrew  Crispo  Gallery,  New  York 

16.  Presence  §).  Black,  1969 
80  x  80 

Andrew  Crispo  Gallery,  New  York 

1 7.  Presence,  Ramapo  Alist,  1969 
Oil  on  canvas 

90 1/2  x   144 

Collection  of  the  Whitney  Museum  of  Ameri- 
can Art,  New  York;  Anonymous  gift 


21.    Radiance  §6.  Lavender,  1972-74 
90  x  90 

Harcus  Krakow  Rosen  Sonnabend  Gallery, 
Boston 


22.   Hieroglyph  §1.  Blue,  1973 
72  x  72 

Harcus  Krakow  Rosen  Sonnabend  Gallery, 
Boston 


25.    Hieroglyph  #2.  Black,  1973-74 
90  x  90 
Andrew  Crispo  Gallery,  New  York 

24.  Hieroglyph  #),  1973-74 
72  x   108 
Andrew  Crispo  Gallery,  New  York 


18.  Radiance  #/,  1970 
Acrylic  and  pencil  on  canvas 
72  x   144 

Andrew  Crispo  Gallery,  New  York 

19.  Hieroglyph  #;,  1972 
72  x    108 

Andrew  Crispo  Gallery,  New  York 

20.  Merging  Presences,  1972-73 

Oil  on  canvas 

84  x   144 

Andrew  Crispo  Gallery,  New  York 


25.  Hieroglyph  §4,  1973-74 
72  x   144 

Andrew  Crispo  Gallery,  New  York 

26.  Presence,  1973-74 

3  panels,  each  84  x  84 

Collection  of  North  Central  Bronx  Hospital  in 
cooperation  with  New  York  City  Health  and 
Hospital  Corporation  and  New  York  State 
Facilities  and  Development  Corporation 

27.  Radiance,  1973-74 

3  panels,  each  72  x   108 

Andrew  Crispo  Gallery,  New  York 
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28.    Radiance  #4-  Red,  1973-74 
72  x  108 
Andrew  Crispo  Gallery,  New  York 


30.   Rarnapo,  1974 
90  x   144 
Andrew  Crispo  Gallery,  New  York 


29.    Radiance  §8,  1974 
90  x  90 
Andrew  Crispo  Gallery,  New  York 


3 1 .   White  Silence,  w)74 
93  Vi  x   1691/2 
Andrew  Crispo  Gallery,  New  York 


62 


Chronology 

by  Pamela  Adler 

1916  June  8,  Richard  Pousette-Dart  was  born  in  St.  Paid,  Minnesota,  the  second  of  three  children. 

Father,  Nathaniel  Pousette,  was  a  painter  and  writer:  mother,  Flora  Louise  Dart,  was  a  poet. 

1918  The  Pousette-Dart  family  moved  to  Valhalla,  New  York. 

'955  Pousette-Dart  graduated  from  the  Scarborough  School,  Scarborough  011-Hudson,   New   York. 

193"  Briefly  attended  Hard  College,  Ajinandale-on-Hudson,  New  York.  Leaving  college  alter  ,1  few 

months,  he  moved  to  New  York  City  where  he  worked  for  several  years  as  a  secretary  and 
bookkeeper.  He  painted  at  night. 

1938  Left  job  to  devote  full  time  to  painting. 

1941  First  one-man  exhibition  at  Artists  Gallery,  New  York. 

1945  Met  Evelyn  Gracey,  a  poet,  during  his  exhibition  at  Marian  YVillard  Gallery. 

1946  Married  Evelyn  Gracey.  They  lived  on  56th  Street,  near  the  East  River. 

1947  Their  first  child,  Joanna,  was  born. 

1948  First  exhibition  at  Betty  Parsons  Gallery,  New  York. 

1950  Moved  from  New  York  City  to  Eagle  Valley  Road,  Sloatsburg,  New  York. 

1951  Awarded  Guggenheim  Fellowship. 

1952  Second  child,  Jonathan,  was  born. 

1954  Moved  to  Christmas  Hill  Road,  Mousey,  New  York. 

1958  Moved  to  Suffern,  New  York,  where  they  presently  live  and  work. 


1959  Awarded  Ford  Foundation  Grant. 

1959-61  Taught  painting  at  the  New  School  for  Social  Research,  New  York. 

1961  Awarded  Comstock  Prize  from  the  Art  Institute  of  Chicago. 

1963  Major  retrospective  exhibition  at  the  Whitney  Museum  of  American  Art,  New  York. 

1964  Taught  painting  on  the  graduate  level  at  School  of  Visual  Arts,  New  York. 

1 965  Awarded  Honorary  Doctor  of  Human  Letters  degree  from  Bard  College.  Awarded  Second  Prize 
at  the  "29th  Biennial  of  Contemporary  American  Painting,"  Corcoran  Gallery  of  Art,  Wash- 
ington, D.C. 

1967  Received  National  Endowment  for  the  Arts  Award  for  Individual  Artists. 

1968-69  Taught  and  was  guest  critic  at  Columbia  University,  New  York. 

1969  Exhibition  with  Obelisk  Gallery,  Inc.  (Harcus  Krakow  Rosen  Sonnabend  Gallery)  in  Boston. 

1 970  Began  teaching  at  Sarah  Lawrence  College,  Bronxville,  New  York,  where  he  continues  to  teach. 
1974  Affiliated  with  Andrew  Crispo  Gallery  in  New  York. 


Solo  Exhibitions 

1941  Artists  Gallery,  New  York 

1 943  Marian  Willard  Gallery,  New  York 

1945  Marian  Willard  Gallery 

64 


194-6  Marian  Willard  Gallery 

"Forms  in  Brass  and  YVatercolors,"  Marian  Willard  Gallery 

1947  Art  of  this  Century,  New  York 
Howard  Putzel  Gallery,  New  York 

1948  "Paintings,"  Betty  Parsons  Gallery,  New  York 
"Brasses  and  Photographs,"  Betty  Parsons  Gallery 

1949  "Becent  Paintings,"  Betty  Parsons  Gallery 

1950  Betty  Parsons  Gallery 

1951  "Watercolors,"  Betty  Parsons  Gallery 

"Exhibition  of  Works  so  far  Completed  on  Guggenheim  Fellowship,"  Betty  Parsons  Gallery 

J953  lIl953  Paintings,"  Betty  Parsons  Gallery 

*955  "Predominantly  White,"  Betty  Parsons  Gallery 

1958  Betty  Parsons  Gallery 

1959  Betty  Parsons  Gallery 
1961  Betty  Parsons  Gallery 

1965  Betrospective  Exhibition  at  the  Whitney  Museum  of  American  Art,  New  York 

1964  Betty  Parsons  Gallery 

1965  Katonah  Gallery,  Katonah,  New  York 

1967  Betty  Parsons  Gallery 

1969-70     "Richard  Pousette-Dart:  Presences,"  exhibition  organized  by  The  Museum  of  Modern  Art, 
New  York,  which  was  circulated  throughout  the  United  States 

1970  Obelisk  Gallery,  Inc.  (Harcus  Krakow  Rosen  Sonnabend  Gallery),  Boston 
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Selected  Group  Exhibitions 


1944  "Abstract  Painting  and  Sculpture  in  America,"  The  Museum  of  Modern  Art,  New  York 

1945  Addison  Gallery,  Phillips  Academy,  Andover,  Massachusetts 
"Challenge  to  the  Critic,"  Gallery  67,  New  York 

1946  Virginia  Museum  of  Fine  Arts,  Richmond 

1947  "58th  Annual  Exhibition,"  The  Art  Institute  of  Chicago 
Detroit  Institute  of  the  Arts,  Michigan 

Annual  Exhibition,  Pennsylvania  Academy  of  the  Fine  Arts,  Philadelphia 

1948  Annual  Exhibition,  Pennsylvania  Academy  of  the  Fine  Arts,  Philadelphia 

1 949  California  Palace  of  the  Legion  of  Honor,  San  Francisco 
The  Art  Institute  of  Chicago 

"Contemporary  American  Painters,"  The  Museum  of  Modern  Art,  New  York 

"Annual  Exhibition  of  Contemporary  American  Sculpture,  Watercolors  and  Drawings,"  Whitney 

Museum  of  American  Art,  New  York 

1950  Corcoran  Gallery  of  Art,  Washington,  D.C. 
The  Toledo  Museum  of  Art,  Ohio 

"Recent  Acquisitions,"  The  Museum  of  Modern  Art,  New  York 

"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 

New  York 

1951  "Contemporary  American  Painting,"  University  of  Illinois,  Urbana 

"Exhibition  of  American  Abstractionists  Loaned  by  the  Parsons  Gallery,"  Museum  of  Fine  Arts, 

Boston 

City  Art  Museum  of  St.  Louis,  Missouri 

"Abstract  Painting  and  Sculpture  in  America,"  The  Museum  of  Modern  Art,  New  York 

"The  School  of  New  York,"  Frank  Perls  Gallery,  New  York 
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"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 

New  York 

"Annual  Exhibition  of  Contemporary  American  Sculpture,  Watercolors  and  Drawings,"  Whitney 

Museum  of  American  Art,  New  York 

Third  Independent  Tokyo  Art  Exhibition 


1952      "Contemporary  American  Painting  Exhibition,"  University  of  Illinois,  Urbana 

"Expressionism  in  American  Painting,"  Albright  Art  Gallery,  Buffalo  Fine  Arts  Academy 

"An  Exhibition  of  Contemporary  Religious  Art  and  Architecture,"  Union  Theological  Seminary, 

New  York 


1955      Los  Angeles  County  Museum  of  Art 

"Contemporary  American  Painting  and  Sculpture  Exhibition,"  University  of  Illinois,  Urbana 

John  Henon  Art  Gallery,  Indianapolis 

"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 

New  York 

Brooks  Memorial  Art  Gallery,  Memphis,  Tennessee 


1954      Corcoran  Gallery  of  Art,  Washington,  D.C. 
The  Art  Institute  of  Chicago 
Iowa  State  University,  Ames 
Detroit  Institute  of  Arts,  Michigan 
The  Toledo  Museum  of  Art,  Ohio 
Virginia  Museum  of  Fine  Arts,  Richmond 


1955      "Young  Americans,"  The  Museum  of  Modern  Art,  New  York 

"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  oi  American  Art, 
New  York 

"The  New  Decade:  35  American  Painters  and  Sculptors,"  Whitney  Museum  of  American  Art, 
New  York;  San  Francisco  Museum  of  Art;  University  of  California  at  Los  Angeles;  Colorado  Springs 
Fine  Arts  Center;  and  City  Art  Museum  of  St.  Louis,  Missouri 
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1956  Corcoran  Gallery  of  Art,  Washington,  D.C. 
The  Art  Institute  of  Chicago 

Iowa  State  University,  Ames 
University  of  Nebraska,  Lincoln 

"Annual  Exhibition  of  Contemporary  American  Sculpture,  Watercolors  and  Drawings,"  Whitney 
Museum  of  American  Art,  New  York 

"Annual  Exhibition  of  Contemporary  American  Paintings,  Sculpture,  Watercolors  and  Drawings," 
Whitney  Museum  of  American  Art,  New  York 
Cornell  University,  Ithaca,  New  York 

"Pittsburgh  International  Exhibition,"  Carnegie  Museum,  Carnegie  Institute,  Pittsburgh,  Penn- 
sylvania 

1957  "Contemporary  American  Painting,"  University  of  Illinois,  Urbana 
Minneapolis  Art  Museum,  The  Minneapolis  Institute  of  the  Arts,  Minnesota 

"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 

New  York 

Randolph-Macon  Women's  College  Art  Gallery,  Lynchburg,  Virginia 

1958  Corcoran  Gallery  of  Art,  Washington,  D.C. 
University  of  Illinois,  Urbana 

Detroit  Institute  of  Arts,  Michigan 

Signa  Gallery,  East  Hampton,  New  York 

"The  Museum  and  Its  Friends."  Whitney  Museum  of  American  Art,  New  York 

"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 

New  York 

"Nature  in  Abstraction,"  Whitney  Museum  of  American  Art,  New  York 

"Pittsburgh  International  of  Contemporary  Painting  and  Sculpture,"  Carnegie  Museum,  Carnegie 

Institute,  Pittsburgh,  Pennsylvania 

"American  Painting,  1958,"  Virginia  Museum  of  Fine  Arts,  Richmond 

"First  Inter-American  Exhibition  of  Paintings  and  Prints,"  Instituto  Nacional  de  Bellas  Artes, 

Mexico  City 

1959  Corcoran  Gallery  of  Art,  Washington,  D.C. 
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"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 

New  York 

"Documenta  II,"  Kassel,  Germany 

i960      The  Art  Institute  of  Chicago 
University  of  Illinois,  Urbana 
Iowa  State  University,  Ames 
"60  American  Painters,"  Walker  Art  Center,  Minneapolis 

1961  The  Chicago  Art  Institute 

"American  Abstract  Expressionists  and  Imagists,"  The  Solomon  H.  <  luggenheim  Museum,  New 

Wk 

"The  Art  of  Assemblage,"  The  Museum  of  Modern  Art,  New  York 

"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 

New  York 

"American  Art  of  Our  Century,"  Whitney  Museum  of  American  Art,  New  York 

"Pittsburgh  International  of  Contemporary  Painting  and  Sculpture,"  Carnegie  Museum,  Carnegie 

Institute,  Pittsburgh,  Pennsylvania 

1962  "Continuity  and  Change,"  Wadsworth  Atheneum,  Hartford 

"Contemporary  Paintings  Selected  from  1960-1961  New  York  Gallery  Exhibitions,"  Yale  Uni- 
versity Art  Gallery,  New  Haven 
"65th  Annual  American  Exhibition,"  The  Art  Institute  of  Chicago 

1965      "22nd  International  Watercolor  Biennial,"  Brooklyn  Museum,  New  York 

"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 
New  York 

1964  "Between  the  Fairs,"  Whitney  Museum  of  American  Art,  New  York 

1965  "New  York  School:  The  First  Generation:  Paintings  of  the  1940s  and  1950s,"  Los  Angeles  County 
Museum  of  Art 

"Art:  An  Environment  for  Faith,"  San  Francisco  Museum  of  Art 

"29th  Biennial  of  Contemporary  American  Painting,"  Corcoran  Gallery  of  Art,  ^A  ashington,  D.C. 
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"Black  and  White,"  The  Contemporaries,  New  York 

"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 

New  York 

1966  "Sculpture  and  Painting  Today:  Selections  from  the  Collection  of  Susan  Morse  Hilles,"  Museum 
of  Fine  Arts,  Boston 

"The  First  Flint  Invitational,"  Flint  Institute  of  Arts,  Michigan 

"Art  of  the  United  States:  1670-1966,"  Whitney  Museum  of  American  Art,  New  York 

"Fifth  Years  of  Modern  Art,"  Cleveland  Museum  of  Art 

1967  "Focus  on  Light,"  The  New  Jersey  State  Museum  Cultural  Center,  Trenton 

"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 
New  York 

1969  "The  New  American  Painting  and  Sculpture:  The  First  Generation."  The  Museum  of  Modern 
Art,  New  York 

"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 
New  York 

1970  "Recent  Acquisitions:  Painting  and  Sculpture,"  The  Museum  of  Modern  Art,  New  York 

1972  "Modern  Painting,  Drawing  and  Sculpture:  Collected  by  Louise  and  Joseph  Pulitzer,  Jr.,"  Fogg 
Art  Museum,  Cambridge,  Massachusetts,  and  Wadsworth  Atheneum,  Hartford 

"Annual  Exhibition  of  Contemporary  American  Painting,"  Whitney  Museum  of  American  Art, 
New  York 

1973  "American  Art  at  Mid-Century  I,"  National  Gallery  of  Art,  Washington,  D.C. 

"Biennial  of  Contemporary  American  Painting  and  Sculpture,"  Whitney  Museum  of  American 
Art,  New  York 

"The  CIBA-GEIGY  Collection  of  Contemporary  Paintings,"  University  Art  Museum,  University 
of  Texas  at  Austin 
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Selected  Bibliography 

by  Libby  W.  Seaberg 


References  are  arranged  alphabetically  by  author, 
if  known,  or  by  title,  with  exhibition  catalogues 
listed  either  under  the  corporate  body  which  pre- 
pared the  catalogue  or  the  city  in  which  the  corpo- 
rate body  is  located.  The  place  of  publication  of 
books  and  catalogues  is  New  York  City  unless 
otherwise  noted. 

STATEMENTS  BY  THE  ARTIST 

Pousette-Dart,  Richard.  "Boston,  1951":  head- 
ing of  .a  typescript,  of  which  copies  are  on 
deposit  in  the  libraries  of  The  Museum  of  Mod- 
ern Art,  New  York,  and  the  Whitney  Museum 
of  American  Art,  of  a  talk  given  in  1951  at  the 
School  of  the  Museum  of  Fine  Arts,  Boston. 
Excerpts  from  this  talk  are  published  in  the  fol- 
lowing references,  their  complete  entries  being 
provided  under  "Books  and  Exhibition  Cata- 
logues": Whitney  Museum  of  American  Art, 
The  New  Decade,  p.  70;  Nordness,  Lee,  ed., 
Art  USA  Now,  vol.  2,  pp.  305-06;  Illinois, 
University  of,  University  of  Illinois  Exhibition 
of  Contemporary  American  Painting,  1952,  pp. 
221-22;  Los  Angeles  County  Museum  of  Art, 
New  York  School:  The  First  Generation:  Paint- 
ings of  1940s  and  iyjos,  p.  26;  and  Lippard, 
Lucy  R.,  "Richard  Pousette-Dart:  In  One 
Light"  in  New  York,  The  Museum  of  Modern 
Art,  Richard  Pousette-Dart:  Presences,  pp.  1—3. 

"Convocation  Lecture,"  delivered  at  the 

Minneapolis  School  of  Art,  November  2,  1966. 
Typescript  of  the  lecture  is  in  the  artist's  pos- 
session. 


Quotation  in  Glueck,  Grace.  "Deflecting 

Henry's  Show,"  '/'///•  New  )  <>rk  limes,  October 
19,  1969,  Section  2,  p.  28. 

Statements    in    Goodnough,    Robert,    ed. 


"Artists'  Sessions  at  Studio  35,"  Modern  Artists 
in  America  (Robert  Motherwell,  Ad  Rein- 
hardt,  and  Bernard  Karpel,  eds.),  first  series 
[i.e.,  vol.  1],  Wittenbom  Schultz,  [1951],  pp. 
8-22. 
Statement  in  Illinois,  University  of.  Con- 


temporary American  Painting  and  Sculpture, 
1953,  p.  209  [full  entry  is  given  under  "Books 
and  Exhibition  Catalogues"]. 
Statement  in  New  York,  Art  of  This  Cen- 


tury. Richard  Pousette-Dart,  1947,  n.p.  Quoted 
in  Devree,  Howard,  "Diverse  New  Shows," 
The  New  York  Times  [full  entry  is  given  under 
"Newspapers  and  Periodicals"]  and  in  Whitney 
Museum  of  American  Art,  Richard  Pousette- 
Dart,  1963,  p.  9  [full  entry  is  given  under 
"Books  and  Exhibition  Catalogues"]. 
Statement  in  Pousette-Dart,  Nathaniel,  ed. 


American   Painting    'Today.    Hastings   House, 
Publishers,  1956,  p.  50. 
Untitled  poem  in  "  'Spontaneous  Kaleido- 


scopes,' "  Look,  p.  97  [full  entry  is  given  under 
"Newspapers  and  Periodicals"]. 

"What  Is  the  Relationship  between  Reli- 


gion and  Art?"  a  talk  given  at  Union  Theologi- 
cal Seminary,  New  York,  on  December  2 .  19  -,  j  . 
at  the  time  of  an  exhibition  of  contemporary 
religious  art  at  the  seminary  [reference  to  the 
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catalogue  of  that  exhibition  is  given  under 
"Books  and  Exhibition  Catalogues"];  copies  of 
the  typescript  of  the  talk  are  on  deposit  in  the 
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